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Well, that's it, Christmas is over for anather year and what have you got to show
for it? A pile of Red Dwarf goodies | shouldn't wonder, seeing as how well every-
thing with the trusty old mining ship’s name on it seems to be selling at the
moment. Well, bully for you lot, here at the Smegazine we've been slaving away
all Christmas to produce the splendid little package you are holding in your hands
right now. Take a look at some of our efforts while | go off and see if there any
mince pies left...

SWETWARE”
Lister goes down the pub. - with Holly! Just what is going on here?

GRANT AND NAYLOR LOOK BACK
Having published your views on Series V a few months back, we give Red Dwarfs
creators their right of reply.

RIMMER’S ANGELS
Not much paint in telling you anything about this feature, you've probably already
peeked to see what it’s like.

PAUL JACKSON

Red Dwarf's ariginal producer speaks out!

And there’s loads more - as Father Christmas said when he read it: “Ho, ho,
smegging ho!” - and who are we to argue?

Comments please to:
RED DWARF SMEGAZINE, Fleetway Editions Limited
Egmont House, 25-31 Tavistock Place, London WC1H 8SU

WE'RE P|CKETING THE
PLACE TONIGHT. WILL
YOU BE THERE?

IT'S ABOUT THAT. .. THAT
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YES, | KNEW You'D AGREE,
SUCH AN OUTSTANDING
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;45 the filming dates of Red
Dwarf VI get closer, more
details are emerging about the
new series...

FAREWELL TO HATTIE?

Hattie Hayridge’s agent tells us that she will
not be appearing in the next series of Red
Dwarf. If's not yet clear why she hasn't been
contracted to do the series and it's also not
clear whether it was her decision or that of
the producers, Grant/Naylor. It may simply
be due fo a clash of commitments.

This will either mean her character, Holly,
will be re-cast or won’t appear at all. As
scripts are still in the process of being writ-
ten, clearly no final decision has yet been
made.

There have been rumours that a new regular
character could be joining the crew of Red
Dwarf in series VI. While this is pure specu-
lation at the moment, it could refer to a new
persona for Holly or an entirely different
character to replace her.

Grant/Naylor have made no announcements
about the cast as we go to press, and have
made no statement about Hattie Hayridge or
Holly as yet. We'll be keeping our ear to the
ground, and will tell you as soon as Holly's
future is known.

EXPLAINING RED DWARF

The BBC have asked Grant Naylor
Productions fo make a programme explain-
ing Red Dwarf to people who are new to the
show. It must be pretty confusing if you
haven't seen it before to switch over to BBC2
and see a man who's supposed to be a Cat
and a man who can’t fouch anything wan-
dering about a spaceship for no apparent
reason. They don't know if they are actually
going to film it yet, or what form it will take if
it gets made. :

SCRIPTS AND STORIES

One half of the Red Dwarf writing team, Rob
Grant, recently described the deadline for
scripts for the new series as “frighteningly
close”. Story outlines have already been

written and work on turning outlines into-

scripts began in late November. The
Production Team are expecting draft versions
for the first couple of episodes to have been
delivered by the time you read this.

Rob Grant and Doug Naylor will have to
work pretty quickly, after taking time out of
their writing schedule fo work on a pilot for a

new sit-com, 10%ers (see below).

Onto other news...

' A RED DWARF FILM?

An American film studio has put in an offer
to make a Red Dwarf film. The writers have
been keen for some time to make a film,
and with the sorry state of the British film
industry, this American deal could provide
the cash to do it. When asked how things
were going with the film project, Rob Grant
told the Smegazine, “we haven't heard
anything for two or three weeks”, so details
are indeed sketchy! :

Things are at a very early stage at the
moment. Fingers crossed it doesn’t go the
same way as the ‘Hitch-Hiker’s Guide to the
Galaxy’ film or the ‘Doctor Who' film (both
of which haven’t been made despite years of
speculation in the science fiction media).

PROGRAMME GUIDE

As well as all the other Red Dwarf books that
you have probably bought already (or had
bought for you for Christmas), Virgin have
asked us to remind you that their “Red Dwarf
Programme Guide” will be available soon
from all good bookshops. So watch this
space for further details and make a gap on
your bookshelf now!

CHRIS HOWARTH & STEVE LYONS

Bwerythlog you never wanted ta kisew sbout the seresh smogersasive,

10% OF A SIT-COM

Makers of Red Dwarf, Grant Naylor
Productions, have made a pilot for a new sit-
com. Called 10%ers, it's about the bizarre
things that happen in a theatrical agency.
Written by Rob and Doug, it's a break from
the science fiction genre for the pair, which
will hopefully attract a whole new audience
to their brand-of comedy. It will be shown
later this year as part of Carlton TV’s
‘Comedy Playhouse’ on ITV. Six other pilots
from other producers are also being made.
If 10%ers is successful, it could lead to a
series. :

The Smegazine has seen some of the pilot
being filmed and will be bringing you a
report later in the year.

AWARD

Red Dwarf V has been nominated for an

International Emmy Award in the Popular
Arts category. The winners will be
announced in New York just after News
From The Dwarf goes to press. Because of a
fiendishly tight work schedule, Rob Grant
and Doug Naylor can’t make the awards
gala, but Robert “Kryten” Llewellyn should be
there to fly the flag.

CYBER-WARDEN

Craig “Lister” Charles is the Zone-Warden in
the new virtual reality game show,
Cyberzone. A team of sports celebrities
compete against a team of “ordinary people”
- among them VAT Inspectors and Girl
Guides! - in the Cyberzone. Actions they
perform are replicated by a Cyborg on a
video wall in front of them. Craig is the
gameshow host who encourages the teams
and helps them along with his special knowl-
edge, and sometimes deceives them with
false information.

Technically, it's probably the most complicat-
ed gameshow that's ever been made. 27
cameras were used to film it and then the
whole lot had to be laboriously edited in
post-production (most studio shows use 4
cameras and the director decides which shots
to use as it's being filmed).

The sets, described as having a ‘cyberpunk’
look, have been designed by Mel Bibby who
designs sets for Red Dwarf.

Tessa Sanderson, Steve Backley and John
Barnes are among the sports stars on the
show. It starts on BBC2 in January on
Monday nights in the DEF || slot.

The Smegazine was once again on the scene
and will be bringing you a report next issue.

MORE MAID MARIAN

The next series of Maid Marian and her
Merry Men, starring Danny “Cat”John-Jules
as Barrington is also starting in January.

The Christmas special that was going fo be
broadcast around Christmas time (not sur-
prisingly) may have been postponed. If it
hasn’t been on TV by now, this episode will
be shown in January to begin the new series.
Although it was a Christmas special, there
were no references to Christmas in it!
Meanwhile, Danny John-Jules has been
signed up for a fourth series of the amusing
tales from Sherwood Forest to be filmed this
year (or next year if you're reading this on
New Year's Eve).

COUCH CAT

Danny John-Jules has also recorded The
Tales of C.P., a drama for Radic 5. C.P.
apparently stands for couch potato. There’s
a possibility it could be turned info a series.

SPACED-OUT SNIPPETS:
Jane Killick



ABOARD THE RED PWARF
THE STRAIN IS
BEGINNING TO TELL ...

/ RIMMER,
|E THAT'S ANOTHER
CLEANING ROTA. ..

BUT
ISN'T. IT'S A TIME
MANAGEMENT
SCHEDPULE!

¥ SMEG OFF, S =
RIMAAER. WE'RE NOT 4 =
INTERESTED! 3 BUT IT'S
: o MY MOST EFFICIENT
Hod CHART YET. SEE?

I'VE USED EIGHT
HIGHLIGHTERS.

i / LISTER, YOU'RE
Y/ ON TOILETS —AND THIS
TIME 1 WANT TO SEE MY
FACE INTHEM.

=

/' RIGHT, MR DAVID,
. SIR. I'LL BE HAPPY
? TO PO YOUR
THAT REMINDS ME, : : cHOIZEéu
. .
['VE GOT 1O FINISH MARKING
: OUT MY TERRITORY.

HEY, \T'S A B - 7~  NO, KRYTEN.
CAT THING !- i === HOLLY CAN HANDLE
: \T. ALL SHE HAS TO PO
1S PROGRAM THE
SKUTTERS...

G B




HUH! a5

IF I AVEN'T : 3 ' :

GOT ENOUGH - ' o

: ' : HOLLY, You

N y { neveR MONITOR
THE DEEP SPACE

GENGORS !

THAT'S
ONLY 'C05 THEY'RE
ON AUTOMATIC,

WELL, You B ; A T
KNOW er - MONITORI ; ‘ >
W OwH! OHNOD,
THEY'QE NOT! SORRY.
HANG ON A MINUTE
—ONE'S GOING ALL
BLIPPY. ,

SPLENDID!
ACTION AT

: WHY, 1T'S N
A WEAK LIFE

/ IL 6O
AND GET CAT, THEN
WE CAN CHECK (T
our... o

.WELL,
You SHOULD
HAVE GONE
BEFORE WE 4
LEFT! it

Hev,1 OAE L
WAS TRYING £ EMANATING FROM
THAT DERELICT

REGEARCH
PLATFORM..

ALIENS!

1 BET IT'S . 3 ; : # :

ALIENS! oSy, o AN

e : e I , WE'LL SPLIT
el i i : UP. KRYTEN AND I
WILL TAKE THE COMMAND
DECKS. -er-YOU TWO

h, TAKE THE MAINTENANCE
5 NETWORK.
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RED DWARF IV
ON VIDEO

BBC Video must have disappointed a lot of
devout ‘Dwarf’ fans when, after months of
procrastination, they finally decided to pass
over the much requested first series of the
programme in favour of the recently
repeated, ‘safer’ option of ‘Red Dwarf IV

Despite this, the two video set — releas-
ed one tape at a time in October and
November — has much to recommend it.
Photographs from the past three seasons
are, as a quick glance through any issue of
the Smegazine will show, a damn sight
easier to get hold of than those from | and
1, which partly explains why the Beeb were
able to make a far better job of this set of
covers than they did of Series II's. Staring
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out from the first tape are Robert Liewellyn
and his girlfriend Judy Pascoe, both
smothered in make-up for the episode
‘Camille’, whilst the second shows Chris Bar-
rie as one of the show’s best remembered
supporting characters, the ever heroic Ace
Rimmer (what a guy!).

The episodes themselves are pretty much
arranged in their original broadcast order
(see our episode guide in issue 5), which
is something of a surprise in itself, as Grant
and Naylor initially intended for the running
order of the series to be somewhat different.
In particular, ‘Dimension Jump’ was to have
been the first episode of the season, open-
ing ‘Red Dwarf IV’ on what many would
argue would have been a far stronger note
than ‘Camille’. Unfortunately, circumstances
prevented this, as the outbreak of the Gulf
War made the ‘Powers That Be’ uneasy
about showing either this episode (because
of its heroic, soldier-type central character)
or, more especially, ‘Meltdown’ (because of
its obvious anti-war stance). ‘Meltdown’ was
scheduled to go out last in any case,
although at one point, it seemed dubious
that it would go out at all! Poor old ‘Dimen-
sion Jump’, however, had to be pushed as
far back in the running order as it could go,
finally being transmitted fifth when the war
blew over in the proverbial nick of time. In
the meantime, the BBC decided that, with
the series beginning on St. Valentine’s Day,
the love story ‘Camille’ would be a good
episode to kick off with anyway. In a roun-
dabout way, this brings us to 1992’s repeats,
which were transmitted in the order original-
ly intended, and it might therefore have been
expected that BBC Video would follow suit.
Not so, as here we find the six programmes
served up as they first were in 1991.

I’'m not going to say much about the ac-
tual content of the episodes, as I'm sure
99.9% of our readers watched them a few
months ago anyway! Suffice it to say that,
in our recent survey (last issue), ‘Red Dwarf
IV’ did very well for itself indeed. Personal-
ly speaking, the series contains three of my
all-time favourite episodes. That it finishes
with my least favourite does little to mar my
overall appreciation. It will be interesting to
see, however, how well the two tapes sell so
soon after their recent airing, although BBC
Video’s decision to release them separate-
ly (a first, | think, for this type of programme)
will no doubt help to spread the cost for
anyone in two minds.

And as for Series I... well, all indications
are that it should now be appearing in the
shops next Easter, although just in case, the
Red Dwarf Smegazine would like to take this
opportunity to drop another subtle hint to
any BBC Video employees who might be
reading this — Get them out! (the vndeos
that is!) vo



RS
TALK ABOUT Y ; i SHOULD BE THE
WATER ¥ MAIN LABORATORY
TORTURE! e COAMPLEX.

D'YoU GET
THE FEELING WE
PREW THE SHORT _

a

WELL,

WHAT DO You

KNOW. T STILL
WORKS! 1

i/ POWN HERE WORKS,
JUST LOOK AT TH(S 3 ’ & . 5
PLACE -THERE'S WATER /A ; b - »  WELL , WE'D
EVERYWHERE! : ; AETies bl e
| : | : B \OT TO TOUCH ANY-
S THING THEN ...
YOU'RE .
TELLING ME?
| 175 RUINING MY
SUIT!

THIS MUST BE ONE OF THE g AND IT 15 ALL STORED
OLD ARTIFICIAL INTELLIGENCE PROJECTS. IN THI& HEURISTIC NEURAL
THEIR AIM WAS TO ACCUMULATE THE NET, OBVIOUSLY CONSTRUCTED
SUM TOTAL OF ALL HUMAN KNOWLEDPGE FROAM EXPERIMENTAL WETWARE /
AND EXPERIENCE. Al TECHNOLOGY.

AH. YES. OF
COURSE. AND THIS
LIQuID ?

THAT CONDPUCTS THE

THE FLUID AMATRIX
DATA . A




v, HIS MIND WILL G’TAET
T PISCORPORATE!"

o

S0 HOW WE CAN NG.
PO WE GBT V/1ry ACCESSING NOT ET/%NN%TJ:;EQ ‘CURRY"
HIM OLIT OF § Lym BY PUNCHING I~ SuieONE WILL HAVE TO
N THERE? B N KEY WORDS THAT f\ \(reorace WITH THE MATRIX
n P DESCRIBE . 10 RETRIEVE HA...

’
/[{ LIKE “cO\T"?
“SMEGHEAD"?

A\ ;
COUNT ME OUT.
IF CATS WERE MEANT
{ YO MIX IT WITH COMPUTERS,
I'D HAVE BEEN BORN
WITH A MOPEM!

|/ Right then, daring rescue mission time. Gotta
save Dave from dis-, dis-, er, fallin' apart.

Hmmm. He'll have to interrelate with something recognisable from the real

world. | know, one of those wotsits - one of everything down the middle
and two of everything down the outside...

OH, 60 YOU WANT
ME TO DO SOMETHING
NOW, PO YOU 7 NOT 20

MENIAL NOW, AM 17

€

OH, ALL RIGHT.
DON'T GET YER JOCKEYS
IN A TROUSER PRESS.

I'M GOING...




SMEG !
I'VE PROPPER
THE TORCH ...

EEUCH'' AND
NOW I'VE TRODPEN
IN SOMETHING !

RELAX, MAN,
T'VE FOUND A LIGHT
SWITCH ...

WwaAaH!
MIND THE THREADS.
THIS SUIT 1S DRY-
B CLEAN ONLY'!

LISTER...

HE'S JusT
_ ~ ; . / RAW INFORMATION
/ : ; ' [ IN THE FLLID
ﬂ& WHAT P10 HE ; ) | MATRIX NOW. IF WE
TOLICH * P A : x : PONT GET HIM oLt

; ; OF CYBERSPACE
SOON HE'LL BEGIN

\TO LOSE ALL SENSE /
> OF SELF...

SIR, THE FOOTBATH
V MRz DAVID 1S STANPING NS
APPARENTLY A WETWARE
INTERFACE . HIS MIND WILL
HAVE BEEN ABSORBED
INTO THE NET...




ANYBODY THERE? WHO AM 17
WHERE AM 17 HELLDOO?
COOOEEE? )

Sorry, | didn't mean to
snap. My name's Dave.
Dave Lister. What's yours?

1t ‘asn't got one. It's a new
lifeform, innit? The neural
net was working towards
sentience. It just needed
the experience of one more
human mind. Any mind...




I'M NOT SURE, BUT
I THINK THE COMPUTER |15
EVOLVING TOWARDS SENTIENT
INTELLIGENCE . A NEW LIFEFORM
I DON'T 1S BEING CREATED!
UNPERSTAND IT.
SOMETHING STRANGE
16 HAPPENING (N -~ 4

LISTER'S DOING,
IGN'T 1IT7 HE'S BEEN
TRYING TO PO (T WITH

B CAT, WHAT
ON EARTH ARE
NOU DOWNG?

A LITTER TRAY.

I'M TELLING You,
MAN - T'M
DESPERATE!

... | can't quite get the hang of these

long leggy leg-type things.
| know how you feel. Twelve cans of
fager and I'm the same.

QUERY: IWILL 1 ACQUIRE AN ; E 3
We have to find summat you can
it “-MBIC delitagy) ' relate to, to keep your attention

e

= ; : i || £7 Actually, |

NEW LIFE
IS BEING CREATED
AND ALL YOU CAN
THINK ABOUT IS THE

fh. Now, there's a bitof a problem : :
3 the lines 0

was thinking mo
f this...

re along

there. Unless we reinforce your sense
of reality, your mind will be lost in

here forever.




¥ w :
... you should get out, see more,
enperience things. It's what life's all

... this is great, Hol. | never figured about

you for a pint drinker.

SO YOURS 1S A PHENOMENOLOGICAL |f
PERSPECTIVE. WHAT'S YOURS, HOLLY?

£

Yeah, well the thing about being a
computer is, well, you're a computer,
aren't you? You don't enactly get out
often, do you?

... s'periences, dun regret any ov'em.
Mimas, Krissie, three million years in
stasisis... v'all helped make me what |
yam. Joy. Pain. §'all parta being.

Yeah... | mean no!
S'microcosm.

AH. LEARNED EXPERIENCE. INTERARCTION.
CAUSE AND EFFECT. RANDOM EUENTS.

S'all there. S'like you pay 20p and stay
on the table 'til you sink the big black
one. : g
7Rh. Ifitsa ver a good mate,
curry you're : Hol, y'’know that? A
after, | know ! really good mat..

where we can
get one /




COMPREHENSION. THIS IS LIFE? -
HOLLY !

i ﬁ s e R WHERE HAVE You : : .
' eetit i ik OOPS (gi991e)
v THEY'VE SEEN Us,
" DAVE,

YES!

FOR THE FIRST
TIME I KNOW WHERE
I'M COMING FROM. T
KNOW MY DESTINY. 1

KNOW WHERE I'm
GOING. ..

URRRRHHH!

.. .BTRAIGHT TO
THE TOILET !
HELUUUUGH!

OH GOP,
THAT WAS A GOOD
NIGHT —WHAT

HAPPENED? 5
, HELPED CREATE A

NEW LIFE, MR DAVID, /¢
SR, ¢

REMEMBER A
THING --

' DON'T MEAN - ME AN’ T
L HOLLY - WE DIDN'T-
DID WE 7 £l

P WHAT 2 YOU'RE
JOKING, AREN'T YoU 7
I'M A COMPUTER WITH
AN 1@ OF 6000,Yol
PON'T HALF FANCY
YER CHANCES.

" PON'T WORRY',

I'LL BE ONULY TQO HAPPY
TO TELL LISTY ALL ABOUT
IT BACK ON THE SHIP.
HEH, HEH.

- HEY, !
BLDDIES ! 1 JUST
GOTTA DO SOME-




UNBEUEVABLE !
SUCH CORRELATIONS!
SO INTUITIVELY MADE!
THERE'S SO MUCH TO

EXPLORE AND I HAVE
INFINITY (N WHICH TO
EXPLORE IT...

~ HELLO, WHAT'S
. HAPPENING ?
£ WHERE'S EVERY- <

THING GOWNG? 7 @E@@@ @

WHERE PO 1
START 7 WHAT DO
I PO FIRST?

HEY, %
. GUNS, T'VE
THIS & ; ) : FINISHED.
MINE AND THAT'S : : \ WAIT FOR
MINE. AND THIS - : N _ME:
1S MINE... B :

A NEW LIFE,EH?
I WONDER WHAT'S GOWNG
TO HAPPEN? |T'S GOT A

FUTURE OF ENDLESS ROS5-
IBILITIES AHBAD OF IT.
REALLY ENVY IT...

NO. NO, I'M
SERIOUS, EIMMEZ
SOMETHING HAPPENED
HERE. SOMETHING
WONDPERFLIL !

§ %%;

: OH, GREAT. a
YOU CAN TELL LISTY'S
DPRUNK. HE'S GOING
ALL STAR TREKKY A

SMEG, 1'VE
GOT A HELL OF 4
HANGOVER. HAS
ANYONE 60T ANY

ASPIRIN ?



AN INTERVIEW WITH

PAUL JACKSON

By Joe Nazzaro

Without the efforts of producer Paul Jackson, the mining ship Red Dwarf may never have begun
its three million year journey into space. it was Jackson who helped two up-and-coming writers
named Rob Grant and Doug Nayior to sell their quirky little space comedy to the BBC.

That was half a decade ago and
although Jackson's company, Carlton
Television won its franchise bid earlier
this year, making the former producer
arguably one of the most powerful men
in the industry, Red Dwarf still remains
one of his proudest accomplishments.
Even sitting behind a desk, Jackson
gives the impression of being in
constant motion. His eyes constantly
dart around the office, and he leans
back and forth in his chair, as if always
seeking a better position. When asked
about his experiences on Red Dwarf,
the answers tumble out at break-neck
pace. ‘

|

| knew Rob and Doug from when
they first came down to London, he
explains. ‘They started their careers as
radio writers, and eventually came to
London where they were introduced to
me by one of the heads of comedy
there. At the time, we were doing Three
Of A Kind, which launched both Lenny
Henry and Tracey Ullman. The show
drew on a huge field of uniknown writers
at the time; | don't think there was an
established writer on it. Rob and Doug
came in on that, and they were very
important contributors to three series.
We then went on to another show with
Jasper Carrott, who had run out of
material, and was starting to work with
‘writers for the first time. We used the
Three Of A Kind experience to put
together seven of the best writers, and
added a couple of new ones, and that
became the writing team. Rob and
Doug were vital on that show, so | had
known them for a long time.

‘When the opportunity for Red Dwarf

arose, they had done a couple of radio
shows called Cliché and Son of Cliché,
which had been successful, and they
wanted to do a half hour on BBC
Television. Meanwhile, | had gone up
to Manchester to make a series with
Ben Ellon called Happy Families,
where we did six half hours. The way
the BBC as a big bureaucracy works,
once you've got a series away, it tends
to get echoed in the budgets for the
next year. If you have Happy Families,
you then have Happy Families Il, and
so forth. There was never really going
to be a Happy Families Il, but | had a
budget and a slot, and when it became

apparent that there wasn’t going to be

another series, it was just around the
time we had suddenly hit our stride with
Rob and Doug. They had written
something else called Lance Bland:
News Hound, which | hadn't really liked,
and | said to them, “I think you're
altogether up the wrong path here.”
They then said to me, “We think we
might write a space comedy,” and |
said, ““You're crazy! Everyone will think
it's sci-fi, and you will limit your
audience,” which | think to this day is
actually true. Anyway, they went ahead
and did it, and it was just about at the
stage where they and | were happy with
the first draft, and | said to Manchester,
“Look, if you've got the money, and it’s
got my name on it, why don't we do Red
Dwarf?” and that’s how it came about’

Despite his initial misgivings that Red
Dwarf would be perceived as a science
fiction program, Jackson knew the
series still had a great deal of potential.
‘What | saw in it, he explains, ‘was that
it was funny, and underlying that, it was

xﬁ_-s’- :
o

Paul Jackson
the Odd Couple. That’s what the basic
premise is: two guys who are not
compatible are forced to live with each
other, and then find a mutually
sustaining relationship in that dislike. It
was a love/hate relationship that was
clearly stated in the first series. | can't
remember which episode it was, but
Lister says to Holly, “Why out of 300
people on the ship did you bring
(Rimmer) back?” and of course the
genuinely believable answer is,
“Because he will sustain you for life,
mate! If | had brought back one of your
drinking companions, you'd have been
pissed into oblivion, and what would
have been the point of that? This
person will sustain you and vice versa,”
S0 it is an “‘odd couple” relationship.

‘With Cat and Kryten — Kryten is not



oddly named; he's The Admirable
Crichton, and that whole British class,
Upstairs, Downstairs thing is very well
known. The Cat is just James Brown.
They're all very archetypal human
relationships, and [ think that's why it
works. You go beyond the sci-fi element,
which | think is very clever and well
done. With sheer ideas, | think Rob and
Doug are in the same league as
Terminator and Robocop, but the
comedy is basic human comedy’

In order to bring Grant and Naylor’s
creations to life, Jackson stresses the
importance of finding a group of actors
who were not only talented in their own
right, but could also generate a
successful chemistry together. As for
who was responsible for most of the
casting decisions, the producer shrugs.
‘Well, | would tend to say me, but maybe
you'd need to check with the others to
see if that’s their recollection. | certainly
chaired the discussion, but | think it's
fair to say that both Chris (Barrie) and
Craig (Charles) were known to the
writers; they had certainly worked
extensively with Chris.

‘With the central metabolism of Craig
and Chris, my argument was always
you've got to get the pair right. You can’t
cast one without the other. The team
has to be right, so you couldn’t talk
about them in isolation. That was the
line | pursued throughout the lengthy
audition process. | kept saying, “Okay
he's great for Rimmer; in that case
who’s going to play Lister?”’ Rather than
casting the one and then looking for the
other, | would have cast a less favourite
two because that pairing worked, and
it would have been a better team.

‘With Danny (John-Jules), | was part
of the same process, but the fact is, he
cast himself. There was no competitor.
Norman (Lovett), the original Holly also
cast himself. He originally auditioned
for Lister, or maybe Lister and Rimmer,
and we eventually cast him as Holly.
Originally, he was supposed to be a
voice-over like Hal in 2001, but with
Norman, the face was so right that we
quickly came to the conclusion that he
had to be on screen.

‘Later, when Norman opted out for
various reasons, while | was delighted
with Hattie and that relationship, by that
time | was more removed from the
decision. My only advice to them was,
“You've got to make a decision on

Talkie-Toaster prepares for a grilling in WHITE HOLE.

whether you want someone fotally
different, or someone similar, because
as a character and an on-stage image,
Hattie is a female Norman. If you want
to stick with what you've got, and you
know what weight that carries in the mix
when you're writing, then you've got to
go with Hattie Hayridge, because she
does the same thing. Also, it wouldn’t
be a bad thing to have a woman in
there, albeit on a monitor screen.” That
was the kind of role | tended to take.

‘Kryten was only partly written in
series two, and the guy who played him,
a very good actor named David Ross,
couldn’t do it in the next series. He was
a very busy working actor who had
something else on, but | have to say
how thrilled | was with Robert
(Llewellyn). | don't think he even
auditioned. We'd all seen him do a
show in Edinburgh which was based on
robotic movement, and we just said,
“He'’s got to be the one.” It was our
company general manager who first
mentioned his name, but it was just
such a right suggestion that he got it,
and | think he’s just brilliant.

With his characters in place,
Jackson’s next challenge was to
address the technical difficulties of
producing a science fiction series like
Red Dwarf. Although the producer
knew he would be working with a
relatively small budget, he didn’t want
the show to emulate the sometimes
shoddy effects of something like Doctor
Who or Blake’s 7. ‘The way we cracked

it, he elaborates, ‘is that the series we
replaced, Happy Families, was unusual
in British television because it was all
shot on film, and had a very high
budget compared to the average
sitcom. The allowance was there, and
if we could genuinely prove what it
would cost, then they had the money.

‘Having said that, the series has
gotten visually better and better, until we
hit a level on series four where it might
not compare to something like
Terminator ll, which is the most
stunningly clever piece of visual effects
I've ever seen, but in television terms,
given the reduction to the small screen,
we were able to do something that we
could live with and would satisfy the
audience. Each year, money has gone
in to enhance on the preceding year.
After the first two series, the set was
completely rebuilt, and we learned a lot
of lessons from that. | think we slowly
replaced the old Blake’s 7 upturned egg
boxes.

‘One of the ways we built up the
series was by conserving our inventory
of stock footage and costumes. Our
stock film library gets bigger every year.
We make a new allowance for every
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series, but we still use the library. The

possibilities get bigger each year, and
we've done certain things like recolour-
ing certain objects or flipping the model
footage to get a different use out of it.

‘We've also learned to put more OB
(outside broadcast) work into the series.



We always used OB work, but we
learned to use it more successfully by
going to specific locations. There's a big
gasworks just outside London that we
use as the bowels of the ship, and that’s
much better than recreating it in the
studio’

In the post-Terminator Il world of vis-
ual effects, Jackson admits it is almost
impossible for Red Dwarf to compete
on the same level. ‘I think that’s true,
but we've got to remember that Termin-
ator || was given a budget that is
unlikely to be given to anyone other
than Schwarzenegger or Cameron.

‘My answer would be don’t make a
man appear from the floor tiles,
because you're never going to do it that

Above: How do you direct
a floating head? Just ask
‘Paul Jackson . . .

Right: The Red Dwarf
crew contemplate life
without Holly in WHITE
HOLE. i

well. Do other things. For example, a
device we used in the third series is the
voice swap device for Body Swap. That
actually isn’t that expensive to do, and
yet it's a very compulsive effect when
you do it. The single best example may
be Backwards, which took a lot of skill,
a lot of director’s time and a lot of cast

time, and was a very complex process

to set up, but it didn’t cost a lot of money
provided you did it within the
parameters of the studio day, which we
did’

Changing the subject slightly,
Jackson is reminded of his own first
hand encounter with the technical side
of Red Dwarf, the day he had to replace
an ailing Ed Bye filming White Hole.
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Carlton.

‘When Ed got sick on the day of one
recording, | actually got to direct, he
remembers. ‘The fact is, | loved sitting
in the chair directing, but | wouldn't
have been able to do it if that camera

script hadn't been precise to the last .

detail. It was already 40 minutes late
when | got there, and we never would
have finished the day if it hadn’t worked
perfectly.

Surely the Red Dwarf set was a
virtual beehive of activity with Jackson
on hand? ‘It was a little busy, the
producer smiles, ‘but that’s the way it
is when the boss comes in. I'm a
cantankerous old bastard when I'm
directing. Ed’s much more easy going
than | am. I’'m the guy who signs the
checks, so it was a little busy.

Looking ahead, Jackson feels that
Red Dwarf has a long and healthy life
ahead, on both sides of the Atlantic. ‘It’s
written into the BBC budgets for a sixth
series and it already plays in some 30
markets in (American) syndication. We
get mail and are aware of Red Dwarf
weekends where they run them back
to back and things like that so | think
wherever it goes, it finds its market.

Although Red Dwarf is gearing up for
a sixth series, Jackson, who sold the
property back to Grant and Naylor, no
longer takes an active part in the series.
Regardless, the former executive
producer will be following the show as
closely as ever, while lining up many
more programmes to fill the weekday
TV screens of London as head of
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QUESTION: What does Arnold Rimmer think of as the
most important thing in his life?

ANSWER: His career? Well, possibly.
If we are to believe Rimmer himself,
then certainly. His only ambition in life
has always been, he claims, to climb
“up, up, up the ziggurat, licketty-split!”
Other aspects of living — and love in
particular — aré nothing more than a
distraction from this goal. The
conventional philosophy he professes
is expressed best by the Love Celibacy
Society, and Rimmer is naturally a fully
paid-up member. “Love is a sickness,”
they say, “that holds back your career
and makes you spend all your money.”
Sound words of advice, indeed — at
least for a group of people who are
completely unable to cop off!

Now let’s peel back the veneer and
see what Rimmer really thinks about
love. “I'd trade everything in,” he told

Hildegard Lanstrom (Maggie Steed) was hardly in the
mood for love when she turned up in QUARANTINE.
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Lister, during one of his more lucid
moments, “to be loved and to have
been loved.” Okay, so he was pissed
at the time — and what has Rimmer
got to trade anyway? — but the point
is, nevertheless, made.

Rimmer’s true problems in this area
are shown only too clearly by even the
most cursory examination of his less
than spectacular love life. Basically, the
man is a complete and total failure.
Even his most trusted partner -
Inflatable Ingrid, his ‘polythene pal’ —
two-timed him for Dave Lister — and
her companion, Rachel, has been in
desperate need of a puncture repair kit
for longer than anyone can remember.

In the pursuit of real women, Rimmer
has been even less successful. His love
notes to Carol McCauley were never
returned and his passions for both his
sister-in-law, Jannine, and his Cadet
School colleague Sandra remained
unrequited (although in an attempt to
gain stature in the eyes of Dave Lister,
he once insisted that he actually lost
his virginity to the latter, in the back of
his brother’s Bentley V-8 convertible).
Even when he finally thought he was
getting somewhere with Fiona
Barrington in his father’s greenhouse,
he was devastated to discover that he
merely had his hand in warm compost!
The nearest the teenage Arnold ever
came to a sexual experience was the
French kiss he received from his Uncle
Frank late one night, and even that was
made possible only by two cases of
mistaken identity; Arnold had been
expecting one of Frank’s twin
daughters, Alice and Sarah, both of
whom he imagined to fancy him, whilst
Frank thought he had entered Arold’s
mother’s room!

The plain fact of the matter was,
Arnold Rimmer just couldn't handle
mixed relationships. Always “a fish out
of water” when it came to the opposite
sex, he found attempts at conversation
fading into embarrassed silences,
which would typically last for just as
long as it took for poor, desperate

Arnold to blurt out completely the
wrong thing. This problem had to be
tackled, he decided, if he was ever to
have a lasting relationship — or, more
importantly, a quick snog! So, in a
monumental error of judgement, he
surrounded himself with a series of
‘helpful’ books, ranging from ‘How to
Pick Up Girls by Hypnosis' to ‘1001
Fabulous Chat-Up Lines’

From then on, things went from bad
to worse. Not all the books in the world
could teach Rimmer how to be sexy
and seductive — but what they did
teach him was that women were
nothing more than objects, to be sought
after and conquered. This attitude,
naturally, cut no ice with any of the giris
that crossed Rimmer’s path — indeed,
most found him repulsive, not in body
but in mind.

The only time Rimmer's hypnotic
techniques actually succeeded in
earning him a real live date was when
he met a girl by the name of Lorraine.
Why she alone should have succum-
bed to his dubious charms is unknown,
although by all accounts, Lorraine
herself had a rather less than
successful love life, due mainly to the
artificial nose she sported. Once in the
taxi however, Rimmer’s odious
personality swam to the fore once
more, and after a number of attempts
to ‘break the ice’ by making jocular
comments about her hooter, he found
himself stranded in the restaurant as
his guest made a quick escape through
the toilet window. She did actually get
in touch to apologise not long after,
assuring Arnold that she really would
like to go out with him again.
Unfortunately, she had to move to Pluto,
so a second date was out of the
question.

And there, Rimmer’s unhappy love
life was destined to rest — at least, until
he joined the Space Corps and was
assigned to the Jupiter Mining
Corporation vessel ‘Red Dwarf. That
was where he met Yvonne McGruder
— and that was when, on March the



sixteenth, he finally achieved one of his
life-time ambitions. Arnold Rimmer and
Yvonne McGruder had sex.

Looking back, Rimmer always found
the experience to be a bit of a
disappointment. True, he had got what
he had always wanted in life — indeed,
it was the only time in his life that he
did get it — but somehow, it didnt
seem as special as he had always
imagined it would. For a start, it only
took twelve minutes — including the
time it took to eat the pizza — for the
whole sordid business to be con-
cluded. In his entire life, he later
reflected, he had spent more time
being sick! But more than that, he
finally had to admit that McGruder, the
ship’s female boxing champion, had
never really meant anything to him.
Like all women in his eyes, she had just
been a thing to be possessed. One
might even have said that he had taken
advantage of her, given that she was
suffering from concussion at the time,
and that she had addressed him
throughout their liaison as ‘Norman’

Even so, the memory of Yvonne
McGruder was all Rimmer had in his
lonely life, and for a long time thereafter,
she became the primary object of his
unhealthy fantasies, usually wearing
nothing more substantial than a
peephole bra. She even made an
appearance in his ‘Better Than Life’
scenario, although his addled
imagination landed him with seven
kids, a morigage and a crippling tax bill
as well. Inevitably, Arnold had to face

o

A meaningful relationship at last? Rimmer and Nirvanah Crane get horizontal

aboard THE HOLOSHIP,

the sad truth that, whatever had hap-
pened between him and Yvonne
McGruder, it had had nothing to
do with love. To him, that most precious
of emotions was still a stranger.
Things weren't, in all honesty,
improved by Rimmer’'s sudden death
and his subsequent hologramatic

Lister got the girl — Lady Sabrina Mulholland-Jjones (Koo Stark) — in

TIMESLIDES, but Rimmer wanted her too.
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resurrection over three million years
later. His loss of the power of touch,
coupled with the total extinction of the
human race, seemed to suggest to
Arnold that it was now a little too late
for the sort of relationship he desired.
Even so, hope springs eternal, and
when ‘Red Dwarf’ received a distress
signal on behalf of the three delectable
Mapping Officers of the stricken vessel
‘Nova 5, it was a suitably-attired
Captain AJ Rimmer, Space Adventurer,
who rushed gallantly to their rescue.
Sadly, even Rimmer’s extra pair of
socks (one on his feet, one down the
front of his trousers) were no use when
confronted with the whitened skeletons
of Jane Air, Ann Gill and Tracey Johns,
all of whom had passed away a long,
long time before.

Then, along came Lise Yates — and
for the first time in his life (or indeed
his death), Rimmer discovered what
true love really was. Odd really, con-
sidering that the two of them never
actually met! ,

Lise was, in fact, an old girlfriend of
Dave Lister’s who, feeling sorry for his
love-lorn colleague, pasted eight
months of his own memories into
Rimmer’s computer-generated mind,
giving him the glorious recollection of
a true love he had never shared in
reality. Initially, it seemed to work,
despite a few obvious discrepancies,
(Rimmer just couldn’t explain why he
had given up his maintenance course
at Saturn Tech, moved to Liverpool and
become a complete slob for eight
monthsl) In fact, Rimmer's love for Lise
was more than Lister’s had ever been
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Handmaidens Sara Stockbridge and Francine Walker-Lee prepare Rimmer in

— although that was a cause of heart-
ache in itself, as he struggled to
understand why he should ever have
broken up with somebody so wonder-
ful. Worse was to come, however, when
Rimmer discovered Lister's letters —
the ones from Lise, which made it
abundantly clear that she had been
seeing Dave all the time she was going
out with Arnold! On one occasion, she
had made love to both of them six
times in the same night! The girl was
a two-timing nymphomaniac!

Lister, of course, was forced to reveal
the truth of the matter — and Rimmer’s
newfound happiness was shattered.
“You fell in love with her in a way | never
did,” Lister insisted. “She’s yours now.”’
- But Rimmer was inconsolable. He
demanded that the surplus memories
be wiped from his mind, and he went
back to his own loveless existence, his
own despair heightened by the bitter
remnants of what might have been.

Rimmer’s frustrations were further
compounded by the arrival in our
dimension of his parallel universe
counterpart, the incredibly handsome
and successful Ace Rimmer.
Superficially, Ace and Arnold were the
same person; they had a shared history
up to a point, but Ace had put the sort
of-effort into making a life for himself
that Arnold never had. Growing into a
handsome young man and a Test Pilot
in the Space Corps to boot, Ace had
the affections of almost everyone he
met. In his own dimension, workmates
like Mellie and Bongo — Holly and
Kryten'’s other-dimensional personas —
offered to cover themselves with
various foodstuffs for his edification, the
latter despite the fact that he had been
a happily married man for years. Our

e

Rimmer, of course, had no desire fo
strike up a relationship with either Holly
or Kryten, but the principle was there,
and again, the sight of what he could
have been left him seething with
jealousy and resentment.

Ironically, it was the Rimmer of
another parallel universe who
eventually gave Arnold a very specific
graphic demonstration of where he was
going wrong. Arlene Rimmer was
everything that he was, the only
difference being that she was a
woman, living in a woman’s universe,
where the roles of the sexes were
completely reversed. To her, men were
nothing more than objects to be
possessed and used — as indeed

women had always been to Arnold..

And when Arlene got drunk and used
Arnold’s own hypnosis and pick-up
lines on him, he realised exactly what
life on the receiving end of his rather
dubious charms must be like. Suddenly
glad of his own intangibility, he was

- somewhat distressed to discover that

holograms can actually touch each
other!

It was unfortunate then, that Rimmer
never got the chance to put his new,
hard-learnt knowledge to use, but given

his situation, such opportunities were

few and far between. Not that he didn't
try, of course; when Kryten developed
a method of allowing the ‘Red Dwarf’
crew to step into slides of the past and
thus alter their own history, Arnold was
led by Lister’s own example in altering
the timelines in such a way as to cause
his own marriage to sex symbol
Sabrina Mulholland-Jjones. Naturally,
Rimmer’s first thought was to beat his
colleague at his own game, tampering
with history once again, so that he

TERRORFORM, but sex is not on the menu — he is! ‘

could enjoy a similar fate instead.
Unfortunately, not only was his attempt
at doing so completely unsuccessful,
but he also managed to reverse Lister’s
good fortune, restoring life on ‘Red
Dwarf’ to its normal humdrum pattern.

Rimmer’s next big chance came
with the arrival of Camille, a woman
who, at first, seemed to him to be the
most beautiful hologram he had ever
seen. Curiously enough, she strongly
resembled his sister-in-law Jannine,
which only made her attraction even
greater. Alas, once again, things were
not to be. Camille was a Pleasure
GELF, a Genetically Engineered Life
Form who appeared to each viewer as
the object of his or her own desires.
When she revealed her true form as a
huge, green blob, Rimmer was some-
what put off and again, his hopes
evaporated.

In time, Arnold Rimmer accepted
that he was never to be lucky in love
and his outlook on such matters
became quite justifiably pessimistic.
Therefore, it came as no great surprise
when an escape pod purporting to
belong to Prison Officer Barbra Bellini
happened to be carrying a rampaging
Simulant instead, nor when hologram
Doctor Hildegarde Lanstrom proved to
be completely loopy. Even when
Rimmer found himself bound and oiled
by a pair of scantily-clad handmaidens,
he was inclined to look on the dark side
— understandably, as the oiling was
simply a preparation for the arrival of
a hideous creature known as the
Unspeakable One (in actual fact,
Rimmer’s own Self-Loathing).

When true love came then, it arrived
totally unexpectedly. Indeed, when
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hologramatic Flight Commander
Nirvanah Crane escorted Rimmer
aboard the Holoship ‘Enlightenment’,
he felt anything but love at first sight.
The career possibilities opened up to
him by ‘Enlightenment’ had pushed all
thoughts of relationships completely
out of his mind — and the results of that
were quite astonishing. For the first
time, Arnold Rimmer found himself tal-
king to a woman without any thoughts
of ‘pulling her’ entering his head. For
the first time, a member of the opposite
sex was able to see what he was really
like, with neither his inhibitions nor his
delusions getting in the way. When, in
addition, the Holoship’s regulations
required the couple to have sex, both
realised that something very special
was happening. To Rimmer, this was
something completely different —
better than Yvonne McGruder, better
than what he had lost with Lise Yates.
_For the first time in his life, he was
experiencing true love. And more to the
point, despite a sexual techniqgue which
began with a cry of “Geronimo!”, he
found himself being loved in return.

Alas, it was a love that could never
be. The only way Rimmer could remain
on ‘Enlightenment’ was by replacing
Nirvanah - nor could she come
aboard ‘Red Dwarf, where power
limitations mean that only one
hologram can be projected at a time.
The couple could never be together —
but even so, Rimmer’s love for
Nirvanah was so great that he
sacrificed everything he had ever
dreamed of, returning to ‘Red Dwarf,
so that his beloved could continue to
live.

Ironically, Rimmer had just done
what he had always, for the most part,
sworn he wouldn’t. He had sacrificed
his career for the sake of the woman
he loved — and he found he was much
happier for it!

Ideally, the tale of Nirvanah Crane
and Rimmer’s final discovery of his own
heart would be a very fitting conclusion
to this examination of the women in
Arnold Rimmer'’s life. However, there is
only one lady whose influence has
been great enough to deserve such a
singular honour; one whose malign
presence has over-shadowed every-
thing he has ever said or done
throughout his existence — a woman
who was harsh and unrelenting; who
didn'’t suffer fools gladly and made it
clear that she felt Arnold was one; who
indulged freely in extra-marital affairs,
regardless of the effects upon those
who were close to her — a woman
whose cruelty and ignorance were a
crucial factor in shaping the young

Amold into the sad and lonely

character he inevitably became.

The most important woman in
Arnold Rimmer’s life is, has always

been, and will always be... his mother! ¢

Top: CAMILLE was genetically
engineered to love and be loved, but
even she chose Kryten over Rimmer.
Right: Oh-oh, it's Mother!

Bottom: Yvonne McGruder wasn'’t
actually conscious when Rimmer
‘broke his duck’ with her, but she still
featured in his bizarre BETTER THAN
LIFE fantasies.

ELITTA FELL

MIKE VAUGHAN

ELITTA FELL
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Joe Nazzaro charts Red Dwarf’'s
progress from the small screen
to the printed page...

Most novelizations of popular films or
television programmes are disappoint-
ments. All too often, the book is a
hastily written knock-off, meant to tie
in with a film’s release, or is just a
printed version of something that has
already aired on the small screen.
The ‘Doctor Who' novelizations are a
good example of this; while a handful
of them have tried to flesh out the
plots and characters of their respective
episodes, most are bland retreads
with little or nothing new to offer the
reader.

Thankfully, this is not the case
with the Red Dwarf novels. Writers
Rob Grant and Doug Naylor (writing
as their gestalt entity Grant Naylor)
have taken their original stories,
turned them inside-out, added a
wealth of background material, and
strung them back together in a series
of funny, wonderfully inventive novels.
So far the pair have written two

books, ‘Red Dwarf’ and ‘Better
Than Life’ (both now being pub-
lished together in an Omnibus
edition), and a third is promised
in the near future. For Red
Dwarf fans who are always
clamouring to see more of their
favourite characters between
series, the novels are a great
place to look. (As is the
Smegazine, of course! - Ed)

‘Red Dwarf’ begins the saga
and fully ope third of the book
is devoted to the events before
the radiation accident that
wipes out the ship’s crew. We
meet Dave Lister, who has been
stranded on Mimas, after get-
ting drunk back on earth on his
25th birthday and subsequently
waking up slumped across a
table in a burger bar, “wearing
a lady’s pink crimplene hat and
a pair of yellow fishing waders,
with no money and a passport
in the name of
Berkenstein.” When Lister gets
drunk, he really gets drunk!

We also get to meet some of
the other characters, many of
whom are seen far too briefly in
the TV version. There's Lister’s
friend, Olaf Petersen, who gets
so drunk that while having his
personality copied for the holo-
gram library, his recording
crashes three times with the mes-
sage: “Non-human Lifeform”.

The full story behind the
death of the ship’s original holo-
gram who we met in the first TV
episode is revealed. George
Mclntyre commits suicide to
avoid paying the gambling
debts he owes to the Ganymede
Mafia, having accrued the debt
by betting on ‘Toot’, an illegal

bloodsport involving two
Venusian fighting snails.
There’s Kristine

Kochanski, too, who actually
asked Lister out first, and shared
his love for the film ‘It's A
Wonderful Life’ during their one
month long affair in the book

Emily

*

version.

And then, of course, there’s
second technician Arnold J Rimmer,
Lister’s bunkmate and perpetual neme-
sis. In the pages of the first novel we
discover such items as the Rimmer
Salute (and its various permutations),
and the elaborate revision timetables
that take so long to create there is
never any time to do the actual revi-
sion! We also learn that Rimmer reg-
ularly uses the ship’s stasis booths dur-
ing his free time fo try and conserve
his lifespan. Ironically, he is actually
on his way to a stasis booth when he
is hit by the radiation blast that kills
him and the rest of crew, rendering
his previous efforts at conservation
somewhat pointless into the bargain.

In Part Two of ‘Red Dwarf’
Lister is released from stasis and is
informed by Holly that everyone is
dead. Here, events are similar to
what happened in ‘The End’, but the
book starts to diverge when the Cat is
infroduced. Grant and Naylor devote
a good deal of space to describing
the cat city built deep in the bowels of
Red Dwarf, the evolution and develop-
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ment of felis sapiens (“the invention
which proved the turning point in Cat
History wasn't fire or the wheel, it was
the steam-operated trouser press”) and
of course, the Cat himself. Much of
the action from ‘Future Echoes’ and
‘Kryten’ follows and then we
encounter a slightly different version of
'‘Me?’. While some of the dialogue is
the same as in the TV version, Grant
and Naylor shift and alter the events
so that the reader sees them from an
entirely different perspective.

In the final part of 'Red
Dwarf' things start to get very strange.
Lister finds himself married to Kristine
Kochanski and living the events of ‘It's
A Wonderful Life’. Meanwhile,
Rimmer becomes a space hero and
millionaire inventor of the solidgram, a
solid body able to house his personali-

ty. And the Cat is living on

an island

THE OFFICIAL RED
DWARF COMPANION
('I'it!n :onks :’:?;9)

The first thing you notice when opening this book
are the pictures. 1t's packed with great colour
photographs, many of them inferesfing acfion
shots or ones that have been rarely printed. And
more unusual is the number of sneaky behind-
the-scenes shots which make the hook that much
more inferesting. IF you've ever wondered what

* Rohert Llewellyn looks like wearing just his

Kryten mask and a bath robe, here’s your chance

1o find out! A few of the photos dearly started

out life us black and white, hut they've been fint-
ed so they don't look out of place among the
colour pages. It's printed on quality paper and
the layout makes the hook look attractive.

It begins with an amusing, off-the-wall
intraduction by Writers/Creators Rob Grant and

Doug Naylor who recount their sixth-form days,
the inspiration for

Rimmer and how they came to hear their space
comedy had been accepted by the BBC.

The chapters that follow are a series of

. character profiles, with quotes from Craig, Chris,

~ Danny, Robert and Haitie about the

people/Cat/robot/computer they play. There's
 also mention of some of the guest stars that have
visited Red Dwarf, guides to all the episodes and
interviews/features on the writers Grant and
Naylor, original producer Paul Jackson, the spe-
cial effets, set design, costumes and make-up.
\ The episode guides are nothing more
“than a reminder of what happened in each
episode and the character and guest star profiles
don't say anything that can’t be found out by

- watching the programme. But it does bring this

information fogether in a handy memory-jogging
form. It's a shame that the firsi two series aren't
given more space, especially for newer funs who
haven't seen them.

However, it's in the look behmd--lhe-
scenes sections where the book says something
new. The interviews with some of the ‘back-room
boys’ are interesting, but most people are hound
o be disappointed that there aren't longer inter-
views with the cast.

It's written in a lively style that will

- appeal to the younger Red Dwarf fan, but at the
same fime doesn’t insult the intelligence of its
readership. It doesn't go into great depth, but
then that's not what the book'’s trying fo do. It
gives a general over-view of the show that will be
a good read for the casual viewer as well as hav-
ing something interesting to say o the obsessive
fan. The production credits defailing everyone
involved in the making of the five series on the
back page is also very handy.

‘And ot £6.99, the Official Red Dwarf
Companion is good value for money. 7

Jone Killick

surrounded by milk, in a castle filled
with voluptuous Valkyrie women! As it
turns out, all three of them are playing
Better Than Life, a highly addictive
total immersion video game. The
book takes a much darker view of the
game introduced in the TV episode of
the same name - it is so hard to get
out when you start playing that it will
almost certainly kill you. Although

b Kryten does his best to rescue his

friends, Lister decides to stay in

: Bedford Falls for one more Christmas

Eve...
The second book, ‘Better Than

" Life’, opens with the characters still



THE RED DWARF
OMNIBUS

by Grant Naylor
(Penguin Books £7.99)

The good thing about the Red Dwarf novels is that
they’re not merely copies of the TV scripts. In the
books Rob Grant and Doug Naylor explore the
background and motivations behind Lister and
Rimmer and fake them on adventures impossible
to show on the small screen. They have taken to
writing prose just as skillfully as writing dialogue,
and the new jokes and situations make sure the
books remain funny. Even for people who have
seen every Red Dwarf episode a hundred fimes,
the books bring something new to the Red Dwarf
universe.

The two novels - ‘Red Dwarf’ and ‘Better
Than Life’ - are brought fogether in one volume in
this Omnibus. 1've been told the writers have

Rob Grant and Doug Naylor.

My favourite of these is the beermat where the
idea for Red Dwarf was allegedly first scribbled by
Rob and Doug in a pub in 1983.

There are now several explanations of
where the original idea for Red Dwarf come from.
The story Rob and Doug tell in the Companion is
one, the beer mat is another, but the most popular
is that it came from a series of skeiches they
wrote in 1983 for Radio 4's ‘Son of Cliché”. The
‘Dave Hollins - Space Cadet’ script is one of the
goodies printed here. This gives an insight into
the influence the ‘Alien’ film had on Red Dwarf's
creators, the reason why Lister’s first name is
Dave and shows where some of the dialogue that
appears in the first Red Dwarf series came from.

The book finishes with the original draft
script for Red Dwarf's first episode. It's inferesting
to see how little it changed from first draft to pro-
duction, and how the writers tried fo make life in
a spaceship appear ‘ordinary’ fo wary TV produc-

trapped in the game, but it doesn’t
take long for Rimmer’s subconscious
to kick in and ruin his fantasies, just
as it did in the TV version. | won't go
into how Rimmer’s body is repos-.
sessed or why he winds up wearing
stiletto heels and fishnet stockings, but
suffice it to say that when Trixie
LaBouche shows up in Bedford Falls
driving a juggernaut, things have
taken a definite turn for the strange.
Meanwhile, Holly (who never
gets round to his famous head sex
change operation in the books) has
started to worry about his deteriorat-
ing faculties and, in events parallel-
ing ‘White Hole’, he enlists the help

taken this opportunity fo make a few changes to ors. of Talkie Toaster in an aftempt to

the original version, but after much scanning
through the pages, | couldn't find any of them. If
it is, as I've heard, just a matter of removing sev-
eral contemporary references (like Kevin
Keegan), then this is all for the best. Such jokes
always sat a little uncomfortably in the future sce-
nario of Red Dwarf.

Tucked away at the back of the book are
35 pages of “unmissable material”, with an oblig-
atory explanation by

At £7.99 for one paperback, the
Omnibus looks a bit expensive compared to
other novels on the shelf. The new material
makes interesting reading, but for people with
copies of both books already, it's not quite
£7.99 ‘unmisssuble’. However, if you haven't
read the books before or want to replace your
old, well-thumbed and taftered copies, this will

save you £2.00 on
buying the two vol-
umes separately.
Jane Killick

Boug ﬂay!or G
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restore his lost intelligence.

Part Two of the second book
begins with Rimmer, Lister, Kryten and
the Cat emerging from Better Than
Life to discover that Holly has shut
down Red Dwarf and the ship is on @
collision course with a nearby planet.
In the remaining three parts, Grant
and Naylor combine different ele-
ments of various episodes - including
‘Marooned’, ‘Polymorph’, ‘White
Hole’ and ‘Backwards’, twisting them
together into a brand new story. For
the two or three Red Dwarf fans in Fiji
who have yet to read ‘Better Than
Life’ (perhaps you've been waiting for
the Omnibus all this time?), it would
be criminal to give away the ending,
but the scene is both clever and
poignant. It also paves the way for
the third book without being too obvi-
ous about it.

THE :
RECONSTRUCTED
HEART

by Robert Llewellyn
(Simon and Schuster £4.99)

Anyone who has seen Rabert Llewellyn give
his spoof lecture of the same fitle on Channel 4
will know how different it is to his portrayal of
Red Dwarf’s Kryten. This book is based on that
‘lecture’.

The Reconstructed Heart is part of the
increasing male reaction to the women’s move-
ment. But if that sounds a bit heavy, the book’s
subtitle - ‘How fo spot the difference befween a
normal man and one who does the housework, is
great in bed and doesn't get all iffy when you
mention words like love and commitment’ - tells
you that this book is written with its tongue firm-
ly in its cheek.

It details the male species from the
‘Normal Man’ to the ‘Self-Loathing Man’. And
it's ot its most amusing when some of the obser-
vations ring frue. Like an academic text, it refer-

efices other works, but some of them

How to Spot the lefeen
between a Normal Man and
Ope who does the Housework,
Is Great in Bed and Doesn’t |
Get all Iffy when You Menfion
‘Words like Love and :

Commitment

re ﬁ | |
T T T T 1§
1952 1962 1972 1982 1902

The graph (above) shows the number |
| of glasses of wine it takes for a woman |
' to believe that all men are bastards. |

seem so outlandish it's difficult fo believe they
are real. For instance, did Barbara Cartland real-
ly write a hook called “Men are Wonderful? -
even if it was a very small volume!

The illustrations ore also fun and, apart
from a couple of penis pictures, perfectly innocu-
ous. The graphs, like the one examining “how
many glasses of wine it fakes for a woman to
believe all men are bastards”, are unlikely to be
based on any real scientific data! It hecomes
clear that Robert Llewellyn is sending-up the aca-
dﬁmic establishment as well as sexval relation-
ships.

; Beneath the book's humorous exterior is
a serious thread, and it is part of o wave of liter-
ature coming out that addresses the position of
men_in the post-feminism Western world. But
when it comes to if, human sexual relations are
pretty funny and the more experience you've
had of male/female relationships, the more
amusing this hook becomes. If's not really the
Red Dwarf style of humour, but if you en|oyed
the Channel 4 programme, you'll enjoy this

hook.
Jane Killick

With ‘Red Dwarf’ and
‘Better Than Life’, writers Grant and
Naylor have created a marvellous
fusion of science fiction and comedy
- rather like one of Lister’s fried egg
sandwiches with chilli sauce, the
ingredients shouldn’t work together
but they do. For Red Dwarf fans who
want to learn more about the various
characters, or would like fo see their
favourite episodes with a new and
different slant, the two novels (or the
collection!) are just what they need.
If, like Dave Lister, you've never
read... a book, now’s the time to
start. ; @



HOLLY-GRAMS

Dear Hol,

Here's a point for all you smeg heuds out there. Many
people say RDM, which is fotally & utterly smegging
wrong. It is in fact a smegazine (RDS), not a maguzine
(RDM) and so you can just go and smeggin' well tell
‘em to get it right!

Lawks-o-Lordy, here comes the Inquisitor. Auaaaaoh!
Oh and | love the Smegazine. Keep it up!

Rachel Beech, Chester.

She's right, you know!

Dear smeg heads,

I love your mag! I've been reading it since issue 1 and
it didn't deserve the panning it got in Starburst.
Anyway I'll start my letter properly now (no grovelling
- 'not yet anyway').

"The Geap' was all cute and furry, but please, please,
bring back Ace Rimmer - Space Adventurer! Not just
for me, do it for my Garfield slippers (ARNOLD & RIM-
MER). And do me and a few people | know a favour
(or two):

1. Is it physically possible to tape Chris Barrie to the
front cover of your mag?

2. Could you fell me where | can write to the cast
(especially Chris Barrie)?

3. (I know I only said two!) Where can | get a pot shirt
for my plant Alberf?

4. (Yes, | know I can't count!) I'll go mad if you don't
print a fact file on Chris Barrie!

Kate George, Ellesmere Port. (PS - What were the let-
ters you got about Chris Barrie that you mentioned in
issue 47)

Hey, Kate, you forgot to tell us which of the Red
Dwarf cast is your favourite. Is it Craig Charles?
Anyway ['ll start my reply properly now (to coin a
phrase). Starburst did rather pan our first issue, didn't
it? | have fo confess that they had a point though,
issve 1 was pretty rough af the edges (and elsewhere
foo), however | think we've improved the Smegazine
in leaps and hounds since then. Maybe Starburst
would like to review this issue and see what they think
of us now? (Mind you, if they pan us again, I'm liable
to be less forgiving - to paraphrase Mr Lister, I'll nut
the smeggers into oblivion!)

As for those favours you ask:

1. Yes, but only with double-sided tape (three rolls
minimum).

2. You can send in letters via the Smegazine if you
want and we'll forward them on, but we con't guaran-
fee a reply and we don't have any signed photos of the
cast either.

3. The pot shirt counter at Woolies.

4. Watch this space (or at least a very similor sort
of space on another page in another issve).

0h, and those letters we got about Chris Barrie. .. well
I can't say much on this, but I'm certain we'll get
another pile of them after this issve's cover!

Dear Hols,

Seeing that no giraffes have ever wrote in to
Hollygrams, 1 thought I'd give it a go. Did you know
that evcalyptus leaves get stuck in your throat? Well,
now you do.

(becca) Jeremy Giraffe, Buxton.

.....

Hi Hol,

Congratulations on the Red Dwarf Smegazine. The fea-
tures and picture strips are smeggin' brilll And
although I'm a newcomer to the Dwarf, I'm an avid
collector of the video fapes. However, there are a few
ariticisms | have of the RDM (RDS surely? - see Rachel
Beech’s leter), namely the artwork in the Duane
Dibbley story in issue 9. | much preferred the "Future
Echoes" and "In Living Memory" artwork.

Also, the magazine's comic-bookish cover really threw
me for a minute, os | eagerly scanned the shelves at
least twice before it jumped out and caught my atten-
tion! (I suspect it had camouflaged itself like that
Polymorph.) If it hadn't been for the distinctive logo,
the deadpan face of your aler-ego and the ominous
words "Duane Dibbley” , | would've stomped from the
shop in a Rimmer-like tantrum! But if the comic cover
is otherwise popular, I shall gladly go along with it.
Keep up the good work and may the Cat have many
wrinlklefree lives.

Michael Wilcox, Kidsgrove.

Well what do readers think about our recent covers?
There has been quite a variety, even since issve 9. And
let us know what you think of the artwork on the
Inquisitor and Jake Bullet strips this issue. At the
Smegazine, we're irying to give you something o litile
bit different to much of the run-of-the-mil| comic fare
available these days. Stick with us, as we have some
pretty incredible artwork coming up, in both the realis-
tic and more offbeat styles. All this and a wealth of
informative features foo - boy, are we good to you, or
what?

Dear madom,

| am appalled at your induding the sickening letter of
appreciation regarding one ‘A J Rimmer’ into your oth-
erwise excellent publication. The goit who wrofe it
must have been out of their smegging molecule sized
mind. You only have to look at Goalpost Head's dress
sense 1o establish this fact. | mean, a red gingham
dress of that time of day? 1 ask you.

I the mindless smeg heads out there want someone o
worship, why not worship the Cat? Now there is some-
one who knows his mid-morning suit from his midday
suit, and that gold lamé spacesuit - meeeeeooooww!!

A word of advice madam, include more fashion fips
from the Cat, fo educate the uneducated millions out
there in the further stocking of their extensive cat-
copying wardrobes, as | would hate for them to make

any svicidal purchases in the future.
Nicola Saunders, Feline and Founder of the Cat and

_ (lothing Appreciation Society (Sussex Branch).

"Blimey, | get to answer a letter on this page
after all, do I? | wondered when | was goin'
to get a word in. Er, well... hi, Nicola, nice of
you to write. O, bother, I've forgotien
everything | was goin' fo say now." - Hol.

HOLLY-GRAMS
Red Dwarf Smegazine
Fleetway Editions Limited
25-31 Tavistock Place
London WCIH 9SU

Loads of the more nosey readers out there seem dead
keen to find out who won our video compefition way
back in issue 2 (presumably so they can go round fo
their houses and steal their prizes). Well, here's a list
of the lucky smeggers: Chris Harvel, London (VCR win-
ner); Sam Brown, Exeter; Sharon 'Dibbley" Agius,
Hayes; Karl Potter, Radcliffe-on-Trent; Dwayne Dibbly
(any relotion?), Angus; Christian King, Iver; Ben
Brennan, Stafford; Nigel Turner, Rotherham; Steven
Livesey, Southport; T Clark, Huddersfield; James
Heels, Leeds; Neal Guy, Tamworth; Richard Graves,
Colchester; Lesley Cameron, Arbroath; M Aldcroft,
Wilmslow; Daniel Browning, Porthleven; Christopher
Baglin, Caernarfon; Paula Ann Sissons, Broom; Mrs M
A Hudson, Rugby; Mark Plastow, Warwick (all 20 win-
ners received Series Il videos).

IT'S SHOWDOWN TIME
" FOR THE'SKUTTERS |
NEXT MONTH!




E FIFTH OF NOVEMBER,

WH...
WHAT Do You

WANT ?
1 WANT YOU
TO JUSTIFY
YOURSELF,
HUMAN.

TURN
AND FACE ME,
HOCH, AS ALL
EVENTLALLY

TURN AND
FACE-..
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LET THE
INQUISITION
COMMENCE.




FOR &8 YEARS
NOW, YOU HAVE ENJOYED
THE &GIFT OF LIFE.
WHAT HAVE YOU PONE Hi]
TO DESERVE THIS SINGULAEZ [
PRIVILEGE 7 i

DONE? IT...

IT'S TRUE I AM !
ONLY A POOR [MMIGRANT,
BUT I HAVE FOUGHT TO
SAVE MY APOPTED

COUNTRY!

¥ YOU HAVE
TO BELIEVE
. AME !

OH, : ,
I'LL KNOW IF . b cc

YOU'RE LYING | Ny Ei-(og C‘f‘JL‘l:LAl?E@Ne _
ALL RIGHT. 5 yo. H A rae v
SO JUSTIFY
YOURSELF.

YOU! YOU'RE.. .

I HELPED e iy . .
REBLILD THIS COUNTRY Rl B ENOUGH! :
-AFTER THE WORST WAR | i 7 1 DO NOT JUDGE
IN HISTORY! I'VE BEEN A SN & - .

A MAN BY HIS GOOD WORKS. 8
FIFTY YEARS AGO YOU HAD (8
THE CHANCE TO BECOME AN
‘ e N\ \MPORTANT FIGURE N |
par ; THE WORLD.
AND I'VE N g Bladapgd
FATHERED WO JEY: T Fe
CWIC LEADERS "IN T e oUl chiose
Heichc & N DIFFERENT PATH
£ ; o Poa Ml AND FALLED TO
: FULFILL YOUR TRUE
POTENTIAL . _

MAN OF STATE!
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HOCH, YOU HAVE

EN FOUND UNWORTHY

OF HAVING EXISTED.

IT 1S DONE . YOU
HAVE BEEN REPLACED BY N -
AN ALTERNATIWVE VERSION .
A OF YOURSELF. SOMEONE, IT WOULD
s - APPEAR, MORE ABLE TO
e REALISE THE POTENTIAL YOU
A S0 FOOLIGHLY NEGLECTED.

WHAT?!

/ WHO ARE You
AND HOW DID You
\ GET ABOARD MY /

. YACHT? _&

NOW 1T ONLY
REMAINS FOR ME TO

DELETE YOUR PHYSICAL

FORM .

YOUR LIFE AND ALL

[ TRACE OF YOU WILL BE

EXPUNGED FROM THE
SPACE/TIME CONTINUUM.

SILENCE, HUMAN'!

I COME MERELY

TO \NSPECT MY
HANDIWORK !




THIS (S
REALLY MOST |
UNFORTUNATE.

EMBEZZLEMENT.
DEFRALDING THE OLD
AND SICK. CHRONIC VANITY.
SELF-PUBLICITY ON AN

UNPARALLELED SCALE. §

BANKRUPTCY. SEXUAL
INTIMIDATION. MASSIVE |
ABUSE OF GRECIAN :

2000. '

OH DPEAR.

IT APPEARS
THAT THERE WAS ONLY
ONE POTENTIAL HOCH
WHO WASN'T A COM-
PLETE PARASITE.

AND I'VE JUusT
ERASED HIM.

/ GET OFF X
MY YACUT, FREAK
I HAVE FRIENDS IN
HIGH PLACES. PEOPLE |
WHO KNOW HOW TO A&
PEAL WITH SCUM
LIKE You !

NO, I PON'T
LIKE THE LOOK OF
THIS AT ALL. T'LL

HAVE TO PO A
COMPLETE REALITY
SCAN...

\sniamara

IT WOULD SEEM |

I HAVE ONLY ONE
| COURSE OF ACTION }
N\  OPEN TOME. 4

" WH. WHAT

\ ARE YOU GOING

TOo DO?



With filming soon to begin on the
sixth series of Red Dwarf, we took
the opportunity to ask Rob Grant
and Doug Naylor for their views
with hindsight on Series V. As
usual, the two writers pulled no
punches in discussing the epi-
sodes with the Smegazine’s Joe
Nazzaro, citing some of their
successes and failures, and drop-
ping a few hints about Series VI.

SHESHEGAZINERTR. s what you both

think about series five as a whole.

’s interesting, because
nobody seems to be able to agree on what
the good shows were and what the bad
shows were. We did a poll and Holoship
was deemed to be the weakest show. Back
To Reality was the strongest, Terrorform
was one of the weakest, and yet in America
during rehearsals (for the American pilot),
everybody adored Terrorform. They
thought it was the strongest show we had
ever done. It was extraordinary.

thing we're curious about
regarding series V is what happened to
Juliet May, who was supposed to have
directed all six episodes. Is it correct to say
that both of you wound up directing some
of the stories as well? There seemtobe a
few versions floating around as to what
happened.
s what you heard.
SEESEmmay be that Juliet wound up getting

in a bit over her head with Red Dwarf which

has so many technical aspects to
overcome. She may also not have had the
same expertise for that sort of show as Ed
Bye did.

ink one of the problems
is that those things are partly true. The
worst thing that compounded it was that
she wouldn't ask for help. She wanted to
take it on her own shoulders really, and |
think that's what... well, we basically didn't
see eye to eye.

SESERBwhat point did you realise that there
was going to be a problem, because she
directed about three episodes?

@DOUEGEHAetually, no, she was around for
the first four, and then we had to do some
re-shooting, and spent a lot of time in the

edit. In the end though, her name is on four

GRANT AND NAYLOR LOOK BACK

shows, and it looks like the best series, so |
think she came out of it very well.

s a tricky show; it really is a hard
show to do.

@DOUGE!'s one of the most difficult shows

to direct. Unless you realise going in, quite
how difficuit it is, you're going to be in big
trouble. Ed had a hell of atime, if you look
at some of the early shows he directed, so
this is no slight to anyone. It's just one of
the most difficult shows with our budget,
which isn’t big, to direct on British
television.

did the two of you divide up the
directing chores?

sort of split them, really.

Normally, people expect to see one
director, so | was the one in the box actually
calling the shots with the knuckles going
white, but that's all there was to it. We did
everything together.

APOUGEEhere was one very funny section

where the whole shoot finished, and we

had the end of series party, and then asked

everybody to come back so we could re-
shoot as much of Demons And Angels as

Rimmer's pals show their deep affection for him in TERRORFORM.
o T ; w i -4

we could before we got kicked out of the
studio. That was the plan, but we had no
time to rehearse. We wanted to make
adjustments, and it was a matter of “Okay,
we'll start with the first scene, and go along
and try to pick up all the worst scenes, and
do as much as we possibly can.”

&@ISBEhis was originally the first episode to

be shot?

@BOUGHThat's right, and there was this

very funny scene where Rob was actually
in the director’s chair and | was right
behind him writing and passing the stuff to
him. He would read it, and we would dash
down to the floor and say, “There isn't
enough time to get this photocopied; here
itis, here's your lines, we'll block it now, and
we’'ll shoot it one scene at a time. Right,
okay, let's do it,” and we would dash back
up to the box. Everybody had a hangover,
and did not want to be there.

@ROBAIt wasn't a pleasant day.
«BDOUGEThat's why it's quite interesting that

Demons And Angels, which in my opinion
was so bad, people think was that good.
ink it was. I really liked that show a

MIKE VAUGHAN



g We would probably have put The
lnqu.-srtor out first, if we didn’t have any

other cares, but it wouldn’t have had the

same effect, because it was more heavily

sc ience fiction.

:We had a lot of people saying later
that they didn’t understand whole chunks
of it

iHaving said that, | was really quite
disappointed with Holoship.

what reason?
(DOUGHIFdidn’t really have the emotional
arc I had hoped it would have. | wasn'’t
moved by it at all, and it should have
worked but it didn't.
seemed to avoid making it too
heavy, especially the final scene where
anmertalks about them not bemg apart.
f'don’t mean emotional as in corny;
l meant that | expected to be genuinely
moved by it and wasn't.
mat was that due to?
h, all sorts of things: the writing,
actmg, directing, and producing.
ﬂ ther than that?

MIKE VAUGHAN

aughing) All those things go
'_ Biveah, now. Fundamentally, it's not a togetherto make the moment work.
terrifically original idea. @888 you hold your breath until you see
@8N0, but people always seem to like how it finally turns out?
those “evil twin” stories. What did you think ~ @ROB¥We always have a terrible time at the
about Holoship, which looked very classy? end of the series chioosing which one is
Heah, the models were great. going to go out first because they.do
“s interesting that you chose to lead transform dramatically in the edit.
off the series with what was essentially a ‘ ¥eah, you can have a show that
Rimmer story, with Chris Barrie getting the Iooks good is terrible before the sound
bulk of the scenes. dub, then goes through the dub and is
Z Ve thought that would draw in lots okay. It’s really bizarre. | wanted to kill
& of people who hadn't seen the show myself after Back To Reality before they
12 before, inthe way that Camille did last dubbed it. | just thought, “This is so
¢l o  season, which was weighted towards hopeless!”
¢ < Robert Liewellyn, and actually, that's what éﬂ mentioned earlier that some
2 did happen. With every show, we people didn’t understand The Inquisitor.
Top: The Red Dwarf crew come BACK TO increased our audience all the way to six That story seemed to take elements of the
REALITY with a bump. million, so in terms of tactics, it worked. Terminator films, but went offin a more
Left: Lister (played here by Duane Cox) Ultimately, the fans of the series really h

rous direction.

gets ‘yoofed’ by THE INQUISITOR. as more the end that they didn't

Bottom: The alternative crew from BACK
TO REALITY.

didn’t mind that it was slightly weighted. :
It was just a tactic to draw people in. understand.
asn't hard science fiction either. g And the Inquisitor himself. Having to

justify your life was an interesting idea we
thought, and that was the drive behind it,
each one of them having to justify them-
selves. We just couldn’t make that as
interesting as we had hoped.

@I8Mou said that a iot of Americans
thought Terrorform was one of the best
stories?

g Fhe production values in it were
terrific. All the film stuff looks great, and |
like the weirdness of it as well.

raig Bierko (Lister in the

Amerrcan version) and a lot of people at
Universal thought that was their favourite

show. They thought it was great.

hat about Quarantine? That episode
seems to have changed quite a bit since its
original conception. When you first talked
about that story last year, you said that
each of the crew was going to get psi-

! i=Yes, and it changed from that.
mas that from the “positive viruses”
th found’?

7 i¥hat was the original plan. Out of all
oft em, | think that's the most intriguing
science fiction idea out of season five, the
idea that you can have positive viruses.

MIKE VAUGHAN



It was a very interesting concept, but we
were under such time pressures. | think if
_we had the time...
: Iso money pressures as well.
We did need to make a cheap show,
because of the night shoots in Terrorform,
and all the extra shooting that we did.
Quarantine was the cheap one that made
the others affordable.

id you find yourself having to
comp romise as you were writing it?
. Mot that much, because we really
wouldn’t doitif we felt we were

compromising, but in the end, you’ve got to

bes

sible.
s¥eah, | think if we had the time, we

could have done amuch better show set
entirely in quarantine.

he main quarantine scene with Lister,
Kryten and the Cat seemed to work very
well.

#We thought that would be the core of

& It was the first show we were
dlrectm g properly, and it was a nightmare.
iDC three minute scene, 57 minutes
lo shoot They couldn’t get three words out.
‘ #When one of them went, they all
went, and it was just horrible.
mut it turned out very well.
DO feah, sure. It took us a day to edit it

mto shape.
@S¥ou were actually surprised that
Demons And Angeis turned out as weII as
1t dld"

always in trou ble with. We re-shot maybe
half of it, we edited it, and there were still
three or four scenes that we really wanted
to getrid of, but in context, they were
surrounded by scenes that worked, so the
whole thing was lifted. You had the music
and everything else, so actually by the end
of it, we were saying very cautiously to one
another, “It's okay, it's not the biggest
turkey of all time.”

@SB hich scenes turned out so badly that

they needed to be changed?

he end, it worked as a show, but

the first scene was so dark that you

couldn’t see anything.

e first scene shot, or the first one on

the screen?

e first one shot.

at's what | mean; I'm talking

about the very first version. All the scenes
were replaced, but when you get two bad
scenes and the third one is okay, you still
think the third one is lousy because of the
juxtaposition and context of the scene.

dwas a nightmare of a show to
shoot, because you had the splits, the
costume changes all over the place, and
we fell behind on the initial filming, and
never really caught up with it. In the end,
the dark halves were a lot funnier in
rehearsal, and Robert was doing all this
jerking which never made it onto the
screen.

JG:He was very funny. It just never got

shot which was such a shame.

&FSEDo you think part of that was because
it was Juliet's first episode, and it was such
atough one to do?

@DBUG: Juliet wanted to shoot that one
first. That was her choice.
here were logistic reasons why that
should be first, but | can’t quite remember
what they were. '
t's because she didn't like The
_Inquisitor at all. She didn't understand it,
but it would have been a much easier show
to shoot. She actually went for the one that

was ihe most difficult.
ich in theory was a good idea,

because you get the hardest one done first,

and if there are any problems, you have
plenty of time to correct them.
he really needed a nice easy one

@8I Rob, what did you feel worked? Do you
always agree about which stories worked
and which didn't?

the end, we usually agree.

s Atthe beglnmng, we say, “l think

thts show is going to work better than that
show

. 2k-pretty much agree. | really liked
Terrorform an awful lot. The thing about it
was at the script stage, we started with
Robert cutting his hand off and the
tarantula business, and when you're
scripting and it's visual, the hit rate isn’t
terrific when you're relying on a prop to do
the comedy for you. | thought the start of it

MIKE VAUGHAN

Red Dwarf Heaven? The boys take a break from the grueliing schedule of DEMONS AND

ANGELS.

to start off with. We wanted to do Holoship
first, but we couldn’t because Jane
Horrocks who played Nirvanah wasn't
available until the third week of the series.

@FSEEbw well do you think Back To Reality

worked as the final episode of the season?
- at'Fhe thing about that is that it’s
much better being on the outside, because
then you really feel that emotional... | don't
know, because | didn't see it in one take,
but did you think the whole thing was set
up and this was going to be the end of the
season?

@ 88Bon't think so, because the ending

s,

ally that punchy.
I’m talking about halfway

NO

through Did you really believe that it had

been set up, and here were the people?
as nicely set up, but it was a bit of a
let-down towards the end, with the crew
running around in the midst of the hallucin-
ation. It might have been nice to see more
of the Back To Reality characters. What do
you think worked well in this last series?
ink we made a conscious
decision to lose some of the comedy, and
sacrifice some of it for the sake of the
stories. You do that, and then you get into

‘the edit and go (buries his head in his

hands and groans loudly). Ultimately, it's
come out on the other side, and | liked The
Inquisitor, and | liked the kind of direction it
was starting to take. Hopefully, we'll see the
whole thing start to pay off in the next
series.

came off very well, and | really liked the
look of the stuff when they were in
Rimmer’s mind, and the weird stuff with
the gravestones. It doesn't end terrifically,
because they never really got that scene
right, the part where they pretended to like
Rimmer

‘ ar A lot of the scene had to be cut
because it worked so poorly.
IROB2ANd yet in the script, it looked like it

D( 2 Fhat’s often the way: the best stuff

in the script doesn’t turn out that way for all

sorts of reasons.

ROB2I.did like the whole of the thing; |
gets better all the time.

| G What did you think about

Meltdown?

@8 might have been one of the weaker

stories of the fourth series, but there are
some bits, such as the Winnie the Pooh
scene, that were very funny.

OOUGHEhe trouble with it is though, when

you didn’t know where they were, | don’t
think it was funny. That’s a big mistake we
made, whereas when you know that it’s a
waxworks, it's funnier.

@S8Berhaps if they had gone through an

amusement park sign in one of the early
scenes, the viewer would have known
where they were.

d then you "re looking forward to it;
yeah, | think you're right. We had people
coming in from the fan club after the fourth
series, and saying, “What are you doing,



putting Meltdown out?”
F e had actually contemplated
putting Meltdown out first.
d now you're glad you didn’t?
giE 20h yeah. The reasoniit didn't go
out first was really because of the Gulf War.
We were told that it couldn’t go out until the
war was.over, and Dimension Jump had
connotations of Tom Cruise in Top Gun, so
that couldn’t go out either. The first four
shows had to be the other four, and then
the Gulf War had finished, and the other
two were able to get out.
¢ here was a chance all the way
through the run that they weren't going to

ii iransmltted
hat sort of things do you want to do
with Series VI?

f le really haven't had a great deal
of time to think about it, because up until so
recently we were working on other things.

&ut having looked at series V, and at

the way some of the stories were received,

you might have said, “We should continue
in that sort of direction.”

LROB?I think we've agreed that we want it to
be weirder.
D »And bolder.

@ROB3And more dangerous.

eems that one character who’s
been getting short shrift these last few
seasons is Holly, whose part has been
reduced substantially.

@ROB: Actually, the last thing we think about
when the script is getting the final pass is to
be sure that everybody gets a fair share...
we just never got around to doing that this
time. It's something we’ve thought about.

Up, up, up the ziggurat! Rimmer prepares for a major career move aboard THE HOLOSHIP.

We were thinking of doing one with a mirror
where you go into a room and she'd be
sitting there facing a camera. | don't know if
we'll do that, but | certainly think we’ll be
giving Holly a bigger part.

[ What did you think of the Norman
Lovett version?

@SaNorman was very funny, but he also
had a lot more lines. You don’t have any five
minute scenes with Craig and Hattie as
you used to do with Norman, such as the
joke about Lister’s tax bill, or even Queeg,

which was essentially a Holly story.

& I think panly one of the problems is
that when you’ve got Norman p|ay|ng this

computer, is he really dumb or is he really

smart? When you've got a blonde there,
and she’s playing a dumb blonde compu-
ter, it suddenly changes the take on the
character.

's still a problem you really haven't
tried to wrestle with. When you get to the
point where you have to make some
decision about it, you seem to say, “Let’s
look at her next season,” and you putin the
obligatory x-number of lines to give her

Kind of like what they did with Geordi
Forge in The Next Generation for three
seasons!

ENT
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" HOLLY

NAME: Holly.

KNOWN ALIASES: Queeg 500,
a completely new identity, which was
adopted as part of an enormous
practical joke played upon the rest
of the crew.

SPECIES: Well, none as such. Holly

is in fact, a tenth generation Al
hologrammic computer — so there!

OCCUPATION: As the ‘Red Dwarf’s’
computer, Holly has a terrific number
of responsibilities, ranging from
navigating the ship, through to con-
trolling the dispensing machines,
through to projecting the hologramatic
form of Arnold Rimmer (or whoever
else happens to be the ship’s holo-
gram at the time, of course). In fact,
she basically does just about every-
thing — as she’s quick to point out,
when the occasion warrants.

ORIGINS: Constructed along with
the ‘Red Dwarf’ itself, by or on behalf
of the Jupiter Mining Corporation,

as the computer which would carry.
out the above tasks. That's about all
there is to it, really.

EDUCATION Holly has been
programmed with an 1Q of six thou-
sand and, having read every single
book ever written, she should theoreti-
cally be able to access every piece of
knowledge ever possessed by any-
body. The key word here, of course,
is ‘theoretically’ (see below).

SKILLS Although still able to under-
take the basic functions described
above, Holly no longer possesses the
intellectual discourse, information
provision and problem solving skills
with which she was originally
programmed, due to a severe bout of
computer senility whichihasilaid waste
to her once magnificent IQ score. Even
her mathematical abilities have been
compromised by the ravages of time,
leading to a self-confessed blindispot
with the number seven. Well, if you
were completely alone for three million

_years, you'd go a bit loopy too, right?

ELITTA FELL

HOBBIES Alll sorts of weird' and
wonderful things, from compiling a
comprehensive A to Z of the universe
to revolutionising the musical’ scale
(see below). Holly:also enjoys reading,
and is a particular admirer of the works
of Agatha Christie.

MUSICAL TASTES Unknown,
beyond the fact that, when faced with
erasure, Holly.chese to.goout with the
Carpenters’ song ‘Goodbye to Love:
An early attempt by the then male
Holly to decimalise the: musical scale
thankfully came to nothing; he had
planned to add two new notes toithe
octave, creating the ‘decadive’ and to
increase the sizes of all musical
instruments to cope with the new
demands which would be made upon
them. Triangles, he' claimed, would
have four sides' — and women:wouild
have to be banned from playing the
cello! ;

ROLE MODELS: Out of the
thousands of faces' available to' him,
Holly claims to have originally chosen
that of the greatest and most prolific
lover who ever lived — to which
Rimmer once commented that he
must have operated in the dark a lot!
Later, a.chance meeting with Hilly, his
own counterpart in a female domin-
ated parallel universe, persuaded him
to reject that choice, changing his sex
and patterning his features after hers
instead.

KNOWN ASSOCIATES: - An

unnamed Sinclair ZX81, which was the
first true love of (the original) Holly’s life,
despite the fact that she was stupid
and slow and wouldn't lead for him.
— Gordon, the eleventitgeneration Al
computer of the ‘Scott Fitzgerald.
Despite his staggering I1Qllevel'of eight
thousand, he looks'just as gormless

.as Holly ever did!' The two massive

intellects have been pitted against
each other for over three million years
in a game of postal chess — and at
the moment , Gordon is winning. Of
course, as only one move has ever
actually been made, that's' no great
achievement.

— Hilly, Holly’s own counterpart in the
parallel universe, who made a lasting
impression, as detailed above.

GROUP AFFILIATIONS: None.

_AMBITIONS: To regain the I1Q level

which her computer senility has
robbed her of and, as a conseguence;
to complete the task which has been
asked of her — the return journey to
Earth. "Y'.‘



D=L
THAT MY CAR HWAS A

XTIAC TING THE GEAR LEVER FROM MY [REAR I B N '

GROINAL LUNIT DIPN'T TAKE LONG, 7;/0(/@.;,/ I WAS EW SGINCE PDL/C’E ACALEMY,
HEARING RATHER A FIXEL GRIN LNTIL T T e CERTAIN DEVIANTS THAT L
REACHED THE STUCIO- e ‘ LOAT//EP% Of/.ﬁr;zsp/eﬂ@

TRAFFIC VIOLATORS.

PARK
9AFE NEXT TIME.
FeuTeH IN HEREZ




THE
aly WAs
OBNIOUSLY

DOING
PRUGC=.

ORUCS Z THE
KIND THAT MIGHT
HELP HIM WIN THE

GANE SHONZ

F wnoneseare 1 | P Nl e N

| WTELLUIGENCE - CpiNISHING, R yffﬂg%%ypg

" NoT ENHANCING . FOR ANSWERING QUESTIONS
— 3 WAS DOING: ..

R

mmgyﬁeurzw's STATE OF HEALTH
A WAS THE LEAST OF MY FPROSBLEMS...

NEXT: AMBULANCE CHASER







